Mockery Manor Epi sode 3
‘Heart of Darkness’
Witten by Lindsay Sharnman
Musi ¢ and Sound Design by Laurence Owen

THEME MUSI C

EXT. CAR PARK - NI GHT

A car SCREECHES towards the twins, as if about to run them
over.

BETTE
Who's that?
JJ
It's driving towards us.
BETTE
Wo is it?
Ch ny God. Run!
Bett e RUNS.
JJ
| can't! My ankle.
BETTE
(calls)

JJ! Cone on! Don't just stand there!

JJ
Bette, where are you goi ng?

BETTE
(distant) Oh for God's sake.

JJ
Don't just |eave ne here!

But Bette has scar pered.
The car screeches to a halt.
JJ stands frozen. Norton junps out of the car.
MANAGER NORTON
Got you! Stop right there! Don't try

and run, you'll only make it worse
for yourself.



A beat .

JJ
I can expl ain--

MANAGER NORTON
Oh-ho, this should be good! The park
is strictly forbidden outside of work
and training hours. Strictly.
For bi dden. You're in big trouble.

JJ
Pl ease... don't fire nme.

MANAGER NORTON
M ss JJ, you haven't been here
twenty-four hours and you' ve already
flouted a golden rule. 1'"msorry, but
you | eave nme no choi ce- -

JJ
(posh)
--I"mnot JJ. |'m Bette.

MANAGER NORTON
(ast oni shed)
Bette! Bette?

JJ
(posh)
Pl ease don't fire ne, sir.

MANAGER NORTON
(flustered)
But... | say... What do you think
you' re doing, out here at this tine?
And who was that with you?

JJ
Who?

MANAGER NORTON
Don't go acting the innocent, young
| ady. The one who ran off! GCh dear,
I'"'m so disappointed in you, Bette.

JJ
It was Sonia, sir.

MANAGER NORTON
Soni a? You were out carousing with
Soni a?



JJ

(rmadly i nprovi sing)
Sir, | wasn't carousing. | got up to
use the oo and that's when | saw
Soni a sneaking off down the corridor
so | followed her to see where she
was going, to tell her off. See, I
was a prefect at boarding school;
it's second nature to ne, sir. And |
was just telling her, 'you go back
right now when you drove up, and
that's when she ran away.

MANAGER NORTON
Hmmm Well. | see.
(suspi ci ous agai n)
You're quite sone distance fromthe
Lake house. ..

JJ
Because she wouldn't listen to ne,
sir! | kept saying 'You' re breaking

the rules, Sonia! Stop it!' but she
just kept wal ki ng away, and | kept
followng her... and now I'm here..

MANAGER NORTON
You can't be outside the Lake House
after curfew, Bette. For any reason.

JJ
I know | feel terrible! I was just
trying to do the right thing.

JJ pretends to cry. Badly.

MANAGER NORTON
Ch! Don't cry, ny dear.

JJ
| was just trying to do the right
t hi ng uhn unnnh uhnuhuhhh.

MANAGER NORTON
There there. | understand. The
righteous path is rarely the easy
one. T'is strewn with the bodies of
the fallen! Don't | know it. Now
then. Don't cry.
You know, M ss Arnstrong, | pride
mysel f on being an exceptional judge
of character, and fromthe nonent
first laid eyes on you... | knew you
were a good girl.



JJ
Thank you, sir.

MANAGER NORTON
But | shall have to punish you.

JJ
Oh! Please don't fire ne!

MANAGER NORTON
| shan't fire you. OF course not. A

fine girl like you? A fine... wonman.
You're an asset to the park, Mss
Arnmstrong. You'll make soneone a

happy nman one day.

JJ
Oh right. Thanks.

MANAGER NORTON
But | shall have to punish you. Rules

are rul es.
Clears throat.
MANAGER NORTON (cont' d)
VWal t zer duty for two weeks, |I'm
afraid.

JJ
Walt zer? Ch, The Exorcist?

MANAGER NORTON
We don't call it that, do we? And as
for Sonia... I'll deal with her
tonorrow. Now, be off with you.
Strai ght back to the Lake House and
straight to bed. D ya hear?

JJ
Yes sir. Thank you, sir.

MANAGER NORTON
You're wel cone. But you owe ne,
Bette. | won't forget. Now... off you

pop.
Car door OPENS and CLOSES. JJ EXHALES with relief.

EXT. PARK - NI GHT

Par ker RUNS t hrough the park, | ooking for the source of
scream He is out of breath.

t he



PARKER
(calls)
Hel |l 0? Hell 0? Did someone screanf? Can
| ... does anyone need hel p?

He SLOW DOV

PARKER (cont' d)
Hel | 0? Feel like a prick now.

Hi gh pitched SCREAM from a di st ance.

PARKER (cont' d)
Thank god for that.

RUNS agai n
PARKER (cont' d)
It's alright Mss, I'"mon ny way,
don't you worry!
Sound of RUNNI NG t owards him

PARKER (cont' d)
Matty! Did ya hear that?

Matty stops, BREATHI NG HEAVI LY.

MATTY
Par ker! We gotta get out of here!
PARKER
What' s goi ng on?
MATTY
Jaysus, |'moutta puff. Cone on,
foll ow ne.
PARKER

Is sonmeone in troubl e?!

Matty TRIES a DOOR HANDLE. It opens.

MATTY
Quick, in here.

PARKER
You what ?

MATTY

Just get in!

Sound of door CREAKI NG shut behi nd them



They're in a

Par ker OPENS
whi | e sayi ng

SMALL ROOM
PARKER

Wiy are we in the cleaners cupboard?
MATTY

(mutters)

Look at me hand - I'mshaking |like a

| eaf!
PARKER

Matty, soneone needs hel p!

the door to | eave. Matty SLAMS it shut

MATTY
No! Keep the door shut!

PARKER
But soneone's in trouble. Dint ya
hear it? Screanmin, and not the fun
ki nd either.

MATTY
That was me, Parker!
PARKER
You wot ?
MATTY
That was nme scream ng. Jaysus!
PARKER
Nah, nah nmate. It was... they sounded

terrified, it was really high-
pi t ched- -

MATTY
--Yeah, still ne. | was a treble in
the church choir, 1'lIl have ye know.
PARKER

You nust be j oki ng.

MATTY
Oh ny God! I'"mnot! |'ve got a five
oct ave range!

PARKER
Whatt, |ike Freddie Mercury? Let's
hear it then.

agai n



MATTY cl ears

MATTY
Ah for the |ove of...

throat then SINGS A H GH NOTE.

PARKER
Bl oody 'ell. That voice com ng out of
a six foot pig farner.

MATTY
Six two actually. And nme da's the pig
farmer, not nme. Look, would you help
me clear a space. W m ght have to
spend the night here.

Sound of nops being put to the side, etc.

PARKER
Matty. What is going on?

MATTY
Sure, y'wuldn't believe ne if | tol
ya. You'd say it was the beer. O th
mushroons. But it wasn't. | sawit,
it was real alright.

d
e

PARKER
Mushroons? You bellend. You didn't.

MATTY
You're the one who told ne about 'em
"Oh Matty, ders a beyootiful crop of
magi ¢ mushroons growing wild in de
forest.' What d'ya expect ne to do?
Not take 'enf

PARKER
| thought we'd do 'emtogether! So
you're having a bad trip, is that it?

MATTY
To be honest now, | think | mght've
just eaten sone basic field
mushroons. | don't think they worked
at all.

PARKER
What are we doing in a cupboard then
And where's Sonia and Enmma?

MATTY
They ran off when they sawit.



PARKER

Saw what ?
MATTY

The cat! The giant bl oody cat!

Beat .

PARKER

A cat? You got scared of sonme nog?
MATTY

It wasn't-- It was huge, Parker. The

size o' M feckin Crackles.

PARKER
It was probably just sonmeone weari ng
the M Crackles suit for a laugh...

MATTY
No! No, it was on four |egs. Four
| egs! Slinkin around |ike a bl oody
killin machine! It |ooked me in the
eyes, Parker. Right in the eyes! It
wanted to rip nme troat out.

PARKER
I think those nushroons did work,
mat e.

MATTY

But the girls didn't have any. So
why'd they run off? Tell me that.

PARKER
Because of you scream ng |i ke bl oody
Kat e Bush.
MATTY
Fine. Don't believe ne. |I'mnot going
out there again.
PARKER
Fine. You stay 'ere. 1'll go.
MATTY
No, Parker. It'll eat ya. Ya nustn't.
PARKER
| tell ya wot, | tell you wot; I"1I

call for help. Yeah? Alright? There's
one of them service phones by Gunga
D n-Di ns.



MATTY
Great. Yeah. Call the police, or the
fire service.

PARKER
Nah, it's an internal phone - it's
only connected to the Manor. But
| ook, don't worry, it's alright, "Il
explain it all tothem I1'Il tell '"em
exactly what's going on, 1'll tel
"em.. Matty is off his tits on magic
mushr oons and has | ocked hinself in a
cl eani ng cupboar d.

He LAUGHS, OPENS the door, and scarpers.
MATTY
Parker! Don't leave ne! Don't do this
to me, Parker! Don't do this!
PARKER
(laughi ng, nutters)
Ah, Matty. You are NEVER living this
down, mate.
He CHUCKLES and WALKS away.

He BUWPS | NTO EMVA. They 'oof!' as they collide. Emma is
knocked on her arse.

A JINGLE as sonething hits the ground.

PARKER (cont " d)
Sorry! Sorry, Emma! Didn't see ya

t here.
EMVA
(sotto) No-one ever does.
PARKER
Well, you do wear a |lot of black. Do

you need a hand? All ez-oop!

EMVA
It's fine!l Don't touch nel

PARKER
Ckey-dokey. 'ere, Matty told ne you
saw a big cat...
oh, you off? Bye, then.
Emma has wal ked of f.

Par ker spots sonet hi ng.



Picks it up

Enmma returns.

PARKER (cont' d)
VWhat's this?

It CLINKS.

PARKER (cont " d)
(calls)
Emma! You dropped yer bracelet. Enma!

EMVA
(sotto) Shit.

PARKER
(realization, nutters)
Hang on a mnute..

EMVA
Gve it here then.

PARKER
Wah woah woah, not so fast,
sunshine. This ain't your nornma
style, is it?

EMVA
So?

PARKER
So this doesn't belong to you. Wiy do
you have Soni a's charm bracel et ?

EMVA
It's not Sonia's! It's m ne.

PARKER
Oh yeah? Yeah, makes sense, goes with
your nice |leather cuffs and your
pewt er bat jewellery.

EMVA
Yeah, well, ny numgave it to ne
didn't she, she thinks I'm-
PARKER
Cr eepy?
EMVA

Yeah, ACTUALLY. My mum hates nme. Are
you happy now? So give it back

PARKER
(laughs) Look at this one!

10.
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JI NGLES as he goes through each charm

PARKER (cont' d)
This is the bottlecap fromthe night
Sonia lost her virginity.

EMVA
How woul d YOU know?
PARKER
Me and Sonia go way back. Local girl,
inNt she. Here's an idea - if this is
yours, tell nme what the charns are.
EMVA
| don't have to prove anything to
you.
PARKER
Vell, | could just see if Sonia
knows. . .
EMVA

No! Wait. OK. There's a cat charm
And a ball et shoe.

PARKER
Go on.

EMVA
Heart with a keyhole. Sad cl own.
Teddybear. OK?? I'mright, aren't 17?
Can | have ny bracel et back now?

PARKER
Hol d your horses. Let's get nore
specific, shall we? This dog tag's
gotta nane on the back. So, for 20
points, to win the checkbook and the
pen, what is the name of your bel oved

EMVA
... Rover.

PARKER
Wong! It's "Harvey'. Ha

EMVA
Doesn't prove anyt hi ng.

PARKER
Conme off it. You nicked this from her
dormroomearlier, dintchal! She
thinks it was JJ what took it.
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EMVA
Maybe it was. Maybe | took it off JJ.
PARKER
Sure.
EMVA
XK fine. Kelly took it. Alright? If
Sonia finds out, it'll ruin

everything. So | took it off Kelly,
and |'mgonna sneak it back into
Sonia's jewel lery box. Just give it
back to nme, OK?

PARKER
You know what, you m ght not be
lying, but... | dunno. | think 1"l
hol d onto this.

EMVA
No!

PARKER
Cal mdown, 1'll nake sure Sonia
"finds' it somewhere. | just don't

want ny girlfriend s sister getting
the blanme, do |I? Now piss off.

EMVA

You better not tell on ne.
PARKER

Yeah, yeah.
EMVA

Twat .

Enma STOWPS of f.
PARKER
(mutters)
Bloody '"ell. Can't trust anyone these

days.
He WALKS.

PARKER (cont' d)
Funny ol d ni ght.

Par ker WHI STLES.

Somewhere a little way off, the sound of a CAT. A big cat?
Par ker stops whistling.
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PARKER (cont' d)
Oh, WHAT?? Nah. Nah, it' can't be.

Somewhere further off, the distant TRUVMPET of an el ephant.

PARKER (cont' d)
Denni s?? What the... no, no, this
cannot be happening. SH T.

He RUNS to the phone.
SOUND OF DI STANT CAT ROAR

PARKER (cont " d)
Al right |ove, daddy's com ng.

Pi cks up the receiver
It RINGS.

PARKER (cont' d)
(mutters)
Cone on. Cone on.

JENKI NS / PERKI NS
Yes?

PARKER
It's ne.

JENKI NS
Ni chol as? Max? G | da?

PARKER
It's Parker! Listen. I'mat Gunga
Di ndins. Sonething weird is going on.
Soneone said they saw a big cat, and

| heard- -

JENKI NS
--Yes. Yes, | know. Soneone |let them
out .

PARKER

How? Who even knew they were there??

JENKI NS
| know, Parker, but |I've sent N ck
and Max to round them up again--

PARKER
(interrupts)
--Margot nust be |ivid!



JENKI NS
Yes, well, | haven't told her yet.
PARKER
You what!
JENKI NS
She's out. She won't be back 'til
dawn, ['IIl tell her then.
PARKER

Rat her you than ne.

Jenki ns S| GHS.

JENKI NS
And. .. Parker... Dennis Thatcher
headed straight for the forest.

PARKER
Ch, no.

JENKI NS
There's five thousand acres of
woodl and surroundi ng the manor. I1t'1l]l
take quite a while to catch her.

PARKER
VWhat about W nni e?

JENKI NS
Ah. The caneras picked her up going
into Heart of Darkness.

PARKER
"' m next door! Maybe | shoul d- -

JENKI NS
--No. No, Parker. Nick's on top of
it.

PARKER
Ni ck's ancient. Let ne help.

JENKI NS
Don't get involved, Parker. Go back
to the Lake House.

PARKER
But Wnnie trusts ne. And how s Ni ck
s' posed to--

14.
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JENKI NS
(interrupts)
--She m ght be dangerous.

PARKER
W nni e? Don't be daft.
JENKI NS
She'l | be scared! A cornered ani mal --
PARKER
--She loves ne, she won't hurt ne.
Look, if you're worried, I won't get
too near, I'll just see if N ck needs
any help. Alright? I'lIl call you
straight after.
JENKI N
Mar got woul dn't want you in danger,

Par - -
Par ker puts the PHONE DOMN.

PARKER
Alright, Wnnie. Let's be havin' ya.

Sound of feral cat YOAI NG

PARKER (cont " d)
What's got you so scared, puss-puss?
Soneone bi gger noved into town?

WALKS.

Par ker takes KEYS out of his pocket. Unlocks a back door to
the Heart of Darkness. It CREAKS OPEN. He enters the space,
which is | arge, ECHOEY.

PARKER (cont' d)
Alright. "ere we go. Feel |ike David
At t enbor ough.
(imtates) And now we cross the fire
exit of the Heart of Darkness
Ri verboat Attraction, and enter the
lair of the big-us cat-us, Edw na the
Cougar. A flock of animatronic deer
peer out fromthe undergrow h,
unawar e of the danger.
Let's get sone lights in '"ere. Now,
where is that... aha.

ELECTRICS BOX. Opens it. Pulls a lever. Lights conme on, RIDE
SOUND starts up.



WALKS.

Suddenly -

16.

PARKER (cont' d)
That's better.
(calls) Nick! It's Parker! I've cone
to hel p!

PARKER (cont " d)
Ni ck! Where are ya? Deaf old coot.

SQUELCH.

PARKER (cont " d)
Ch yuck! Ugh, all over ne shoe! Oh,
Wnnie, ya flamn' nuisance.

Sticks his FINGER into it. SQU DGEY noi se.

PARKER (cont' d)
Still warm You're still here then,
ain'tcha, girl. Ughh. Stinks.

The di stant sound of the R DE ANNOUNCER

PARKER (cont " d)
It's right in nme nails, ugh.
Ugh,
(calls) Wnnie! Wnnie!
(sotto) The size of this place, you
coul d be anywhere. Alright, |eme
think... if I were a donesticated
cougar, where would | go? Hnmmm

SOUNDS of BQOATS knocki ng agai nst each other. A RECORDED
VO CE that was faint before now conmes into (the aura

equi val ent

of ) focus.

R DE V. O
Al |l aboard! Please nove all the way
to the end of the row, and keep your
hands and arns inside the boat at al
times. Do not stand when the boat is
in notion.

PARKER
Yeah, why not. Cover a bit of ground.

HE GETS IN THE BOAT. The boat JUDDERS al ong the ride track,
and SPLOOSHES i nto deeper water.

Heart of Darkness MJSI C begi ns.

PARKER (cont' d)
"Ere we goooo! Ah, | love this ride.



A recorded voice cones fromthe front of the boat.

Par ker

SPEAKS THE WORDS ALONG WTH I T, clearly enjoying hinself.

SAILCR V. O
Wel conme aboard, sailor! On your
j ourney upriver, keep an eye on the
ri verbanks for crocodiles and
canni bal s!

Par ker CHUCKLES.

PARKER
(sotto) Alright, alright, alright.
You won't get away from nme now, ny
| ove.

SAILOR V. O
Just around the river bend, say hello
to M. H ppopot anus.

PARKER
Hel |l o M. Hi ppopot anus.

SAILCR V. O
But watch out! Hi ppos have been known
to attack boats.

H ppo GRUNT.
PARKER
Ah nooo. |'m gonna get sprayed! |I'm
gonna get sprayed!
The hi ppo SPRAYS WATER over Parker

PARKER (cont " d)
Yeuch, every tine.

A SHORT LIFT HILL.
SAILOR V. O
There are many rapids and waterfalls
al ong t he Congo.
BONGOS and WATER RUSH | NTENSI FI ES.

PARKER
Conme on then, bring it on.

A short DROP! VHEEE!
Par ker WHOOPS and LAUGHS, enjoying hinself.

17.
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SAILOR V. O
Only alittle one! But there may be
worse to cone.

PARKER
Ahhh, this is nice. Private ride!

SAILOR V. O
Journeying up this river is like
traveling back to the earliest
begi nni ngs of the world.
Good Lord! We're under attack! Duck!

SOUND OF ARROAS FLYI NG

SAILOR V. O (cont'd)
Phew That was cl ose! But we're not
out of danger yet. Keep quiet!

PARKER

(calls, loud) Nii-iiick! I'mon one
of the boats!

The sound of the BIG LIFT H LL, and the distant sound of
enpty boats going down the |og flune.

SAILOR V. O
We are now approaching Yellala Falls.

PARKER
Better get off then. This is ny stop.
Thank you ski pper!

Par ker CLI MBS out of the boat and onto the side diorana.
SAILCR V. O
Hol d onto your hats and gl asses, and
pray to your God.
Par ker WALKS.

PARKER
(calls) Nick? N ck?

RUSTLI NG i n t he under growth. CHEW NG sounds.

PARKER (cont' d)
W nni e? W nni el

He wal ks slowy towards her, shushing. The chew ng sounds
stop, and then there's a grow .
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PARKER (cont' d)
It's alright, it's alright. It's just
me, Wnnie. It's daddy. It's alright,
girl. Stay calm
What have you got there? What HAVE
you got there... hope you're not
chewi ng on a waxwork. Right, come on
let's have a | ook...

The musi c becones... suggestive of sonmething off. Wnnie
SNORTS.

PARKER (cont " d)
(horror) GCh Jesus! Oh ny CGod.

I NT. MANOR
Jenkins is listening to the Wrld Servi ce.

BBC WORLD SERVI CE
...France today perforned anot her
nucl ear test in the Polynesian island
of Miururoa, despite ongoing protests
from Pacific islanders since the
tests began in 1966- -

The phone RI NGS.

JENKI NS
Of ny |ap, Hugo. There's a good

girl.

A MEOWas a cat is pushed off his Iap. Jenkins heaves
hi msel f upright and goes to answer the phone.

JENKI NS (cont'd)
I'"'mcomng, |I'mcom ng.

He picks up..

JENKI NS (cont'd)
Yes?

PARKER
(hysterical)
Jenkins, it's Nick! Wnnie's eating
him He's dead! They're still in
there! | just ran away... what if he
wasn't dead? | don't understand,
she's never hurt anyone!

JENKI NS
Ni ck, sl ow down.



A beat .

Jenki

PARKER

It's not Nick, it's Parker! N ck's...

dead. | found Wnnie with him she
was. .. oh Cod.

JENKI NS
Nick is dead?
PARKER
| saw Wnnie, | thought she was | ust

pl aying wth something, it was dark,
you know what that ride's |ike, but
then | got closer--

JENKI NS
--Are you absolutely sure? If it was
dark, could you possibly--

PARKER
I know what | saw, Jenkins. She was
eating him

JENKI NS
She killed hinf
PARKER
She woul dn't do that!
JENKI NS
She is a wld animl, Parker.
PARKER
She's never hurt anyone before... |
just... | don't believe it.
ns S| GHS.
JENKI NS

Nei ther do |I. He was probably already

dead when she found him

PARKER
D you think so? D ya think he had an
"eart attack or sonething? He was
really old..

JENKI NS
Maybe. But maybe not. (sighs) It's
happeni ng agai n, Parker.

PARKER
VWhat is?

20.



JENKI NS
Renenmber ' 837

PARKER
(sarcastic)
Yeah, didn't we win Eurovision that
year? Course | renenber '83. Wiat are
you sayi ng?

JENKI NS
It can't be a coincidence. Soneone's
killing the delinquents again.
PARKER

K, stop. We dealt with that.
Smthy's dead, he ain't killing no-
one no nore. N ck had a dodgy heart.
And Wnnie... even a donmestic cat
woul d eat you if you stayed still

| ong enough.

JENKI NS
No. No, you don't understand.
Janet .

PARKER
No.

JENKI NS
Janet was killed | ast week, and
whoever did it nade it quite clear it
was no acci dent.

PARKER
Last week? But why didn't you stop
anyone from com ng here?? There's,
i ke, 30 kids in that Lake House!

JENKI NS
(angry)
Do you know what woul d happen to
Margot if Mockery Manor cl osed? Hm?
Is that what you want? We don't have
time for this. Go back and cl ose the
ride until we can clean it up.

PARKER
VWhat about W nni e?

JENKI NS
Tonorrow - you and Max can fetch her
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PARKER
And then what? Wiit to see who el se
gets bunped of f?

JENKI NS
No. No. I'mdoing all I can. |I'm
ringing the others. Bringing themto
t he park.
PARKER
Jesus! You're using themas bait???
JENKI NS
No! W need their help. And yours,
Parker. I'msorry | didn't tell you
before. W can figure it out
together... as a famly. But no-one

el se can know about this. Do you
under st and? Par ker?

PARKER
Yeah. Yeah, alright.

JENKI NS
It'Il be alright. Now Go and |ock up
the Heart of Darkness, then back to
t he Lake House with you.

PARKER
Al right Jenkins. Poor Nick...

JENKI NS
I know. Good night, Parker.

Phone CLI CK.
W nni e GROALS.

EXT. FOREST - N GHT

An ELEPHANT GENTLY TRUMPETS.

It EATS.

MARGOT

Good girl. You're free now Are you
happy? Maybe you're lonely. 1'1]
bring you a friend, ny |ove. No-one
shoul d be al one.

Denni s TRUMPETS once nore.

"Are You a Dreanf' instrunental plays.



CREDI TS
Mockery Manor was witten and
di rected by Lindsay Sharman. Sound
design, editing, and nusic, including
the song you're hearing right now, by
Laurence Onen. Hayl ey Evenett played
JJ and Bette, Peter Sowerbutts was
t he manager, Laurence Oaen was
Par ker, Matty, Jenkins and additi onal
voi ce, and Lindsay Sharnman was Enmm,
Mar got, and additional voices. For
nore i nformation about Mockery Manor,
search Mockery Manor on Twitter
I nst agram and Facebook.

ARE YOU A MEMORY
(sings) | have a nenory of a sweet
rendezvous,
And in that nmenory, |'mdream ng and
| ovi ng you.
Are you a nmenory? Or are you a dreanf
And t hough that nenory may be
I npr eci se,
Dream ng of you if to dreamof a
par adi se.
Are you a nmenory? Or are you a dreanf
You're in ny dreans as clear as the
nmoon in the sky.
But ny nenory seens to be hazy and
gray |like the clouds passing by.
And t hough that nmenory nmay not be
true,
I"l'l stay in dream and and dream t hat
I"m | oving you.
Are you a nenory? Or are you a dreanf

End of episode 3
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